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 The Tuna plays have always been a love letter to Texas written with a poisoned pen. In the 

1980s, Jaston Williams, Joe Sears, and Ed Howard wrote these plays in reaction to the rise of the

Moral Majority, a political organization founded in 1979 by Jerry Falwell, Sr., associated with the

Christian Right and the Republican Party. The Tuna plays are fierce and funny satires of life in

Texas and all around this country. They are brutal, and sadly, the targets that are mocked in

these plays have only gotten a stronger foothold in both Texas beings and the United States. They

feature flawed, sometimes truly horrible, funny humans doing the best they can and sometimes

still missing the bigger picture. 

Satire is one of the few places in our society where we can speak truth to power and laugh. From

Mark Twain to Saturday Night Live, we delight in poking fun at the powerful and uncomfortable

forces in our lives. A Tuna Christmas lives in this long tradition, lampooning the lives of the so-

called Moral Majority, but leaving us to question: Was this really 
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Opening the can on TunaOpening the can on Tuna

written in 1989, or just last week? 

These characters are unhinged, but why do I

feel like I know them? 

Should we let this keep on happening? 
In this third edition of the Greater Tuna series, an

impending high school reunion brings out the best –
and more often the worst – in the citizens of Tuna.

Who will be crowned the reunion queen? Nasty

spitfire talk among the competitors, whose

extravagant opinions are based on rumor and

suspicion, stirs up comedic moments that get you

chuckling before you realize what's happened. Lines

steeped in sardonic syrup pour out of characters'

mouths. Through subterraneous comments on

simpleminded religious orthodoxy and community

pressure, Red, White and Tuna exposes the

indiscernible snare of infectious social obligations

and appearances.
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Opening the can on the characters

Dan Tate and Brandon StaufferDan Tate and Brandon Stauffer



As long as politics has existed, so has its mockery. Going back thousands of years to 400 BCE, when playwright and
“father of comedy” Aristophanes wrote about religion and various political figures in Athens, artists and writers have
used their mediums to humorously comment on the state of their government and topical affairs. Satire uses humor and
exaggeration to comment on and ridicule current events or public figures, often pointing out hypocrisy, stupidity,or
logical fallacies. Over human history, the making, distribution, and reception of satirical works have reflected the state
of the world and the government’s relationship to the public. 

In America, satire can be traced back to the early 1700s, when the colonies were seeking independence from Britain. At
this time, most satire took the form of political cartoons, which could be enjoyed by both the upper class and the larger
majority of illiterate working-class Americans. These cartoons permeated American and even British culture, their wide
circulation planting them not only in newspapers, but on flyers and even chinaware, providing revolutionists the
opportunity to subtly show their allegiance to dinner guests. The circulation of political opinion as entertainment
brought attention to the state of the government, eventually rallying the support needed to win the Revolutionary
War. The cartoons not only impacted the majority opinion on Great Britain’s relationship with the colonies, but
influenced American politics into the present day; cartoonist Thomas Nast popularized the donkey and elephant
iconography of the Democratic and Republican parties thanks to his cartoons in Harper’s Weekly. With countless
examples of satire entering mainstream culture throughout history, it's clear that the controversial humor sticks with
us. But how do we gauge if satire is going too far? 

To an extent, satire is inherently incendiary, as it seeks to explore often divisive topics & pushes the boundaries of
acceptability in order to make a statement in an attention- grabbing and entertaining way. "Robust satire is often a 
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sign of crisis and the ability to share and consume it is a sign of a free
society,” says Sophia McClennen, professor of international affairs at Penn
State. “We see satire emerge when political discourse is in crisis and when it
becomes important to use satirical comedy to put political pressure on
misinformation, folly, and the abuse of power." That being said, the public
reception to satirical works has varied wildly over time, depending on the
larger context of what is going on in the world. 

Satire plays an interesting role in our culture today; with increasing
conversations around systems of inequality and who has the right to tell
which stories (or make which jokes) and political and social divisions
coming to a fever pitch, the fine line between effective satire and satire that
goes too far is getting thinner and harder to anticipate. 

satire staples of modern American culture have been struggling to stay
relevant in today’s entertainment landscape. Late-night television, marked
by its topical political humor, has been seeing lower and lower ratings.
There are a handful of reasons for this: the genre’s format-incompatibility
with streaming services, an oversaturation of similar shows commenting on
the same issues, a heightened fixation on politics rather than human interest.
One notable reason for the genre’s decline that is discussed less, however, is
the writer and audience’s ability to evolve satire to work in the current
climate. 

Satire is a powerful form of political and social commentary, but its
efficacy heavily relies on satire writers and artists’ abilities to anticipate
how current events will inform the audience reception. Some satires of the
past, like A Tuna Christmas, provide commentary for issues still relevant
today, even if the way we’ve come to talk about those issues has shifted. The
question remains then: can we adapt satirical formats of the past to reflect
today’s climate, or can satire only belong in the present? 
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is the co-author of the plays Greater Tuna, A Tuna
Christmas, Red, White and Tuna and Tuna Does Vegas. He also
co-authored Splendora based on the novel by Edward Swift,
and the book and lyrics of the musicals The Body Snatchers
and Boy Problems. Other works include The Summer of Daisy
Fay and The Glory Getter, both based on DAISY FAY AND THE
MIRACLE MAN, the first novel by Fanny Flagg; Hamlet, Texas,
a modern day retelling of Shakespeare’s Hamlet set in West
Texas on the ranch of an oil tycoon; and book and lyrics
for The Tempest Tossed, a musical comedy spoof of the The
Tempest featuring Shakespeare and the Muses. The Tuna
Trilogy plays were awarded the Los Angeles Dramalogue
award, the San Francisco Bay Area Critics Award, and
received Helen Hayes Award nominations. After its
critically acclaimed Broadway début, A Tuna Christmas was
published in Best Plays of 1995 and garnered for Mr. Sears a
Tony nomination.
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is co-author and co-star of Greater Tuna and the wildly
successful Tuna Trilogy. Mr. Sears has toured extensively
with Tuna Trilogy productions since 1982. His sixth tour of A
Tuna Christmas included his Broadway debut for which he
received a 1995 Tony Award-nomination for Best Actor in a
Play. He originated Greater Tuna off-Broadway when the
show premiered in 1982 and has performed in the highly
successful national tours and starred in the Norman Lear
Special of Greater Tuna which aired on HBO. Mr. Sears has
been acting professionally for more than 30 years. He
received the 1993 Los Angeles Dramalogue Award for Best
Actor in A Tuna Christmas. He performed in the musical
comedy The Fantasticks at Ford’s Theatre in Washington, DC
and at Casa Mañana Theatre in Fort Worth. He made his
movie debut with Tommy Lee Jones and Matt Damon in The
Good Old Boys. Mr. Sears also owns and operates Cody Stage,
a summer stock theatre company in Cody, WY.
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is co-author and co-star of Greater Tuna and the wildly
successful Tuna Trilogy. Mr. Williams has been creating the
citizens of Tuna since 1982. He has received Washington DC’s
Helen Hayes Award nominations for A Tuna Christmas and
Red, White and Tuna as well as the San Francisco Bay Area
Critics Award for Greater Tuna. Mr. Williams received the
L.A. Dramalogue Award for both Greater Tuna and A Tuna
Christmas and the Texas Governor’s Award for Outstanding
Contribution to the Arts by a Native. In his hometown of
Austin, Texas, his acting credits are extensive, most recently
appearing at Zachary Scott Theatre in The Laramie Project.
He work-shopped his autobiographical one-man show I’m Not
Lying to critical acclaim at Austin’s State Theatre of Texas
and returned it there for a full production in February of
2004 as well as a benefit performance at Washington DC’s
Kennedy Center. His latest autobiographical play Cowboy
Noises premiered in Austin in February 2008 to critical
acclaim.
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