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Summer 2013

It’s Show Time, Folks!
(Okay, not original, but you get the idea...)
The 6th Annual New England Classic is approaching fast! If
you don’t have your entries in yet, you need to move now –
they close June 29th!
Friday, July 19, will feature our Open Dressage Show, and
if past years are anything to go by, the day will be a full one.
“Open” means open to all breeds, and they’ll probably all be
there.
Then the Andalusian/Lusitano Breed Show will be held Saturday and Sunday, the 20th and 21st. Saturday morning will
feature halter classes, so get there early if you like your horses
“naked.” In addition to purebred and half-Andalusian classes,
there will be specialty classes for Aztecas, Spanish Normans,
Warlanders, and Iberian Warmbloods offered. Then the morning will wind up with a new feature: exhibition rail classes
from the Baroque Equestrian Games! Check the Prize List for
how to learn more about BEG. And because the BEG and WE
classes are exhibition classes, they are open to horses of all
breeds, so tell your non-Iberian friends! After the break, classes
will resume with Doma Vaquera and the first phase of Working
Equitation (Working Dressage), followed by IALHA/USEF rail
classes. The schedule ends up with offerings in driving, trail,
and hunter hack. Sunday morning, rail classes resume with
Western and English rail classes. After a midday break, the two
really fun phases of Working Equitation (Ease of Handling and
Speed) will be held. Note that there are new rules for Working Equitation in 2013, so be sure to download them from
ERAHC’s website.
But that’s just the basics! This year’s NE Classic has so much
more to offer for those who just wanna have fun. It starts on
Friday with the stall-decorating contest (get your horses there
early) and a guess-the-number-of-horse-treats-in-the-jar contest. After dressage classes finish on Friday the Barn Party starts,
including awards for the contests: Dover gift cards for 1st, 2nd,
and 3rd places in the stall contest and the jar of treats itself for
that contest. There will also be a door-prize drawing, but you’ll
just have to come to the show to know more about that.
As in the past, there will be a Silent Auction going on all day
Saturday and winding up before the evening’s Extravaganza.
(We’ll be welcoming donations right up to Saturday morning,
but we’d love to know in advance if you plan to bring something. Please contact Mindy Finelli at 908-489-2069 or cornerstoneandalusians@comcast.net.) The theme for this year’s
Extravaganza is The Opera. (Okay, I was tempted to say something about “horse opera,” but I won’t.) Expect grand music
and grander horses! The current lineup includes a quadrille,
driving, Working Equitation, and dressage. Don’t know about
you, but I’d really like to see Working Equitation set to opera!
Everything winds up on Sunday with an awards ceremony
for High Point Awards and Working Equitation.

So it’s time now to put the finish touches on your presentations. If you plan to show horses in hand, check out the Spring
and Summer 2011 issues of Hoof Prints; you can download
them from ERAHC’s website, www.erahc.org. Practicing with
your horses in advance will ensure that you are at your best
when show time arrives, especially if you are going for that Best
Movement award. And for rail classes, now comes the time to
polish your transitions, make sure you keep those thumbs up
and heels down, and review the USEF rules. (The pesky things
keep changing!) And don’t forget the “ERAHC Guide to Tack
and Attire,” which can help you with the trickier bits. You can
download it free from the ERAHC website.
New England Classic Open Dressage Show
July 19
New England Classic Andalusian/Lusitano Breed Show
July 20—21
Virginia Classic Open Dressage Show
August 29
Virginia Classic Andalusian/Lusitano Breed Show
August 30—September 1
In this Issue
This is a historic occasion! For the first time ever since I have
been editor of Hoof Prints (drum roll, please), I didn’t have to
write a single thing other than the first-page editorial! We have
authors, folks!
• Jerez Journal, Part 2—by Sharon Madere
• Tips from Texas: Moving Sideways—by Glenn Cochran
• What it Takes to be a WE Judge—by Jeanne Bond
• Rosalie Rides Again!—by Rosalie Wenckoski
• Francisco Garcia Clinic Report—by Diana Hunt
Thanks to these wonderful contributors for making this issue
of Hoof Prints truly a member effort - and for making my job
easy and fun!
Carol Stockton, Editor
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Jerez Journal—A personal account of the Royal Andalusian for me: 1) I had eaten a very light breakfast at 6:30, it was now
almost noon, I was on my third horse, and hadn’t had anything
School of Equestrian Arts (Part 2)
else to eat or drink, so my blood sugar was a little off kilter;
by Sharon Madere
(Editor’s note: This the second half of an article that started in the and 2) I was thinking too much about the pirouette versus conSpring 2013 issue of Hoof Prints. All photos provided by author.) centrating on the haunches-in that was the preparation. So I
asked Juan if we could go back to some simple haunches-in
Semana 2—Lunes
so that I could just get back to that feel…and so we did and
left it at that.
This was the first cloudy
When my third ride was finished I grabbed a quick snack
day since I arrived in Spain,
and went outside where the sun was now bright between big
so it’s odd to see things in
puffy white clouds—a beautiful combination of warm sun and
a more grey light. On Yaro
cool breeze. The weather was perfect for our next adventure:
we began our first work
carriage driving! In the large outdoor dressage arena we took
on pirouette…really cool!
turns with two single-horse carriages. I had driven a pony cart
With Sison, I asked Juan if I
a few times before over 30 years ago, so I knew a little of what
could ride him in his Doma
to expect… but this was much more exciting, moving out at a
Vaquera bridle so that I
very brisk trot in a standard dressage arena. It is an interesting
could practice with only
one hand on the reins…I
plan to enter the Mounted
Maneuvers section of the
Baroque Equestrian Games
this year, and this requires
the reins be held in one
hand and a sword in the other (blunted, of course!). Sison is
stiffer than the other horses, so it was more difficult to get good
lateral work, and the pirouette on a vaquero horse seems halfway between a pirouette and a very slow reining horse spin.
On Recado we did more pirouettes and three-tempi changes…
.I LIKE!
After school Laura pointed me towards a local grocery store
where I bought strawberries and little cracker things that look
like miniature French bread rolls. When I got back to the hotel I asked the concierge to reserve a taxi for me for the next balance between the left and right reins, learning to place the
horse exactly where you want him. Not nearly as easy as it
morning, since the forecast was for rain.
looks, even with one horse – and so WOW did I gain a HUGE
Martes
appreciation for folks who drive two or more at a time!
As promised by the weatherman, it rained all morning, so I was
Today I learned a new saying they have in Spain: Solo ropa
very happy I have a taxi. My first lesson on Yaro went well, in- vieja. The literal meaning is “only the clothes are old.” But
cluding pirouettes, which Juan said were not Yaro’s best move- the figurative meaning is that our bodies are only the clothes
ment. With Sison I again used the Doma Vaquera bridle with for our souls, so it is not the person who is old, just the outer
one hand, and we did a lot of lateral work, including the demi- clothing. I like that…
volte in haunches-in (one of the movements in the Rassembler
phase of the Baroque Equestrian Games). I was really looking Miercoles
forward to riding Recado, because Juan said that Recado is
very good at pirouettes, and this would be our primary focus.
But for some reason, I had a very difficult time; the pirouette
would either die with loss of energy, or we’d break out midway
around. It was frustrating, and I knew the issue was with ME,
not the horse.
I felt as if my
brain was on
a bit of delay,
so we took a
break for a
few minutes,
and I tried
to figure out There was a maintenance crane in the exhibition arena, so Juan
what was go- suggested that we go have coffee and wait for them to finish
ing on...and a up before the first ride. When we finally went into the arena,
light went on it was mostly dark, except for a strip of bright spotlight extend-
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Tonico Do Top
1999 Lusitano Stallion

(Emetico x Jandaya Do Top)

2012 BLM Grand Prix Champion

2011 BLM Champion at
Intermediare II
2011 USDF A/L
All Breed Champion at
Intermediare II
15.3 Chestnut PSL
2013 Fee $ 3000

Jalifa (GS)
1991 Lusitano Stallion

(Zimbro II x Conchita)

Ridden by his Trainer
Felicitas von Neumann-Cosel

Both Stallions
Standing at Stud in MD.
Videos Available L F G

ERAHC Lusitano Specialty
Class Champion for 8 years.
Flashing great movement at
halter, costume, and dressage.
Accomplished in the show ring
and proud of it!

15.2 Gray PSL
2013 Fee : $1500

www.cedarrowe.com
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ing down the entire centerline. So Juan asked for my camera
and said, “Let’s go have some fun!” (Go to YouTube, search
“EquiLightenment,” and then “Sharon Madere Yaro Fun in the
Spotlight.”) When we worked on pirouette Juan said to think only
of haunches-in
and then think
of a small circle in haunches-in (or a “big
pirouette”)—
and it worked!
We switched
the order of
the horses up
a bit, so I rode
Recado next.
The pirouette
was better again, and—most fun of all for me today—we did
one-tempi flying changes! My first time ever! With Sison I
again focused on one-handed lateral work, and I could feel
improvement from the previous day.
That afternoon we took a trip to the School’s yeguada. It
was an absolutely beautiful drive into the Andalusian countryside: green rolling hills, unique round-topped pine trees,
olive groves, vineyards in their winter rest, blue endless sky,
mountains in the distance, a few white puffy clouds. Alberto’s
iPod was playing a lovely selection of music—the whole thing
was magical.
At the yeguada we went into a field with the two-year-old
colts; they were curious and energetic and kept nuzzling us
while we tried to take photos…and I’d like to bring a few of
them home with me, but I think the luggage fees would be
prohibitive. Then we went to see the yearlings, and there were
50 or so sheep and lambs with them. Idyllic.

On the way
back to Jerez we
stopped at a little
cantina where our
instructors bought
us the local famous
sherry—a
complex and wonderful flavor with
hints of cherry and
nuts and licorice.
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Jueves
The morning ride on Yaro was primarily lateral work to help me
fine tune my aids, alternating shoulder-in, straight, haunchesin, straight, half-pass, straight, etc. Because this was Thursday
and there would be a show at noon, we rode only two horses; I
opted for Recado over Sison. We again worked on one-tempi
flying changes… so freaking cool!!! As always, Recado is an
amazing teacher—what a privilege to be able to learn on a
kind and generous schoolmaster. Juan told me the real trick to
one-tempis is to keep both legs on the horse, because if you
try to alternate by taking one leg away, it is too difficult to give
the cues quickly enough.
Alberto suggested that it might be fun this time to stay “behind the scenes” of the show, so we remained in the stable and
foyer area for the 90 minutes or so before it started. It is really
a beehive of activity:
horses being braided
and tacked up in their
finest, riders dressing,
teams warming up.
Just before the show
started, we dashed
around the building
and took our places
in the royal box. There
were a few differences this week: First up
were eight riders on
grey Cruzado geldings
in full Doma Vaquera
regalia…with my instructor Juan Rubio
Martinez riding Sison.
He was so smooth and

made it look so easy! (Juan hadn’t ridden in the show the previous week
because he and his wife went out of town for his birthday.)
Later in the quadrille there were two grey and two bay Andalusian stallions—and I recognized my beloved Recado. In the
finale of the eight grey stallions (someone told me it might be
called a “carousel”), Juan is riding a stallion I haven’t seen before…in total honesty (and Alberto & Laura agree!), Juan is the
most elegant of the riders—so still, so straight, his aids so soft
and virtually invisible, his horse relaxed and flexible and light.
It is pure joy to watch them dance together.
After the show we went to lunch with a couple of the management staff. After lunch, Sirena Jimenez (PR from the School)
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Iberian Extravaganza

Virginia Horse Center
August 30 - September 1 - 2013
Barns 5 & 6, Lexington, VA
Lessons with Jesus Morales & Karen Lewis
Cobra, Garrocha, Doma Vaquera
Exhibitions, Sale Barn, ANCCE Information
Contact: Karen Lewis, S&S Stables
540-470-7471 or karen@usprehorse.com
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brought us to visit
one of the most famous bodegas in
Andalucia: “Gonzales-Byass.”
A
“bodega” is a winery/distillery. There
were
thousands
and
thousands
of barrels curing,
and we saw a film
about the process.
It is really an art, and each year’s wine is mixed proportionately
with older wines from the previous 30 years to create a unique
and complex blend. One of the large storage rooms had barrels with signatures of famous people who had visited, including a sketch of
a bull by Pablo
Picaso himself.
The
90-minute tour ended
with a tasting,
and I sampled
enough
to
ensure that I
would be noone’s
designated
driver
that night. My
favorite
was
what they call a “cream wine,” brand name “Crofts,” which
is bottled and sold exclusively to the UK…so I bought two
bottles to take home.
The bodega is on a bit of a hillside, and as we left, the late afternoon sun created a magical effect on the hills and valleys and
old stone buildings. Every few steps we’d stop and gaze—mesmerized by the beauty of the light. It was Valentine’s Day, and I
kept thinking (as I did
so
many
times the
past
two
w e e k s )
how wonderful
it
would be
to
share
this
with
my
husb a n d
D av e … s o
I figure I’ll
just have
to
suffer
through a
return trip
and bring
him back
with me!
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Viernes
The final morning dawned, and my heart was overflowing with
feelings of gratitude and joy for this incredible experience. I left
my luggage at the hotel and walked once again up Avenida de
Duque Abrantes to the School and into the palace for our last
lecture. This one was on the Alta Escuela movements of piaffe,
passage, and pirouette. The text of the slides was in Spanish,
but I was promised I could get a copy of all the presentations
on a thumb drive so I could translate them when I get home.
My lesson on Yaro was once again wonderful, and I did a
prolonged period of canter work, including haunches-in, side
passes, and flying changes, which showed me I was much
more physically fit than when I started two weeks ago.
Before my last horse of the day (Recado), Juan had something very special arranged for me. I told him earlier in the
week that one of my dreams was to someday ride levade,
so we went outside behind the palace…and there awaits a
beautiful, very classically baroque grey stallion, with a thick
flowing mane past his shoulders. I mounted, and his trainer
Belen walked with us to the end by the palace steps, where
she would cue the horse from the ground. Juan says, “Okay, be
very still, just sit, do nothing, don’t use your hands or legs, just
sit quietly.” And the stallion floated effortlessly upward under
me. It all happened so fast, and I was smiling ear to ear, and
then I realized that my old instincts from my jumping days had
kicked in: I had leaned forward ever so slightly. So Juan says

to try it again and this time to stay more straight with my upper body. Again, this mystical upward movement…it was as if
time was frozen still, and I can still feel the soft mane near my
fingers, the cool breeze on my face, the sweet scents of hay
and horse…My position wasn’t perfect, I didn’t really “ride” a
levade (the horse was cued by the trainer), and it might have
been more of a pesade than levade…but…it was magical, and
my eyes are a little misty even as I type this.
As we began the last ride with Recado, Juan said, “Let’s first
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Twin Creeks Ranch
Glenn & Sallie Cochran
Andalusians
Lusitanos
Aztecas
Baroque Training

www.cochrancorral.net
glenn@cochrancorral.net
979.567.4842

2013 ERAHC
NE CLASSIC RAFFLE

Home
of the
Original
Andalusian
of the
Old Dominion

The Eastern Region Andalusian Horse Club is having a
50/50 Raffle, sponsored by Old Stonehouse Farm, and
only 300 tickets are available at $25 apiece. You do not
need to be a member of ERAHC to participate.

Andalusians &
Half-Andalusians

Tamarack
Stables
Rivers Edge

Contact:

From 1st & 3rd Generation
Breeders/Equestrians

And with only 300
available,
that
you have a

Over 50 Years
Breeding & Training
Lois Majewski

tsretsre@aol.com - 540-752-7367
14511 Spring Mill Dr, Fredericksburg, VA 22406

www.tamarackstables.com
Horses for Sale - Stallions Standing
Training, Boarding, Lessons, Camps, Trail Rides, Parties
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The winner of the raffle will get half the total money received, which could be as much as
$5,000—up
to $3,750 for the raffle winner and
$3,750 for
ERAHC.

need

tickets
means
1-in-300
chance to win,
which beats the
state lottery by a mile.
The winner will be drawn on
Saturday, July 20th, at the ERAHC
New English Classic show. You do not
to be present to win.

To purchase tickets:
Contact Sarah Gately Wilson at 570-897-6895
or sarah@oldstonehousefarm.com
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take some nice ‘graduation’ photos.” My favorite is with the
emblem and flags of the School in the background (see the
Spring issue of Hoof Prints). A marvelous ride, and I was feeling so encouraged by all I’d learned. Near the end we again
worked on one-tempis, this time with the added difficulty of
doing them on the diagonal rather than along the wall. I didn’t
get my timing on the second change (two strides instead of
one), but after that Recado and I were in sync and it felt as
though we were “skipping” lightly across the diagonal. Near
the end I think we got a little short in the striding, but we held
a perfectly straight line, and I was thrilled beyond words.

With our horses unsaddled and comfortably back in their
stalls, we gathered in the beautiful guardenes (tack room) atrium to receive our diplomas, surrounded by burnished brass,
oiled leather, and richly glowing wood bathed in soft filtered
sunlight. We were surprised that virtually every head rider was
there to congratulate us with warm hugs and Euro-cheek-tocheek kisses. When all was done, our faces hurt from smiling
so much. Afterwards we lingered a bit, saying goodbye to the
students and grooms and drinking in some final memories. I
saw Jane and thanked her once again for her help…and I told
her that when she graduates, if I have my own horse place, I
would love to hire her to train for me!

Hoof Prints

I was feeling a warm and wonderful fatigue of mind and
body, and los tres amigos set out for one last long lunch in
the old city of Jerez. We couldn’t decide where to go, so we
figured we’d do it Euro-style…a little at this place, then on to
another place, and so on. The sun was smiling warmly as we
sat in the shade of a narrow cobbled alleyway. We shared a
toast of viño tinto con limón, refreshing and similar to sangria.

We laughed and reminisced and agreed that we were so very
fortunate to have attended together, for experience is all the
richer with friendship. We wandered further into the heart of
historic places, stopping again for wine and desserts that can
only be classified as works of art. We repeated our oft-uttered
mantras in Italian and Spanish—“la vita bella” and “vivimos
ahora”—and we dreamed a little and said how nice it would
be to start a tradition of riding together every February in some
warm and beautiful part of the world.
It was getting later and we knew we must begin our separate journeys home. As we wound our way down Calle Larga,
a gelato shop beckons, and we heed the call. Three spoons
and two scoops: mango and dark chocolate with mandarin.
Heavenly. At last we got back at the School where we’d left
our day bags, boots, and diplomas. We smiled, we embraced,
we promised to stay in touch. Then we gathered our things and
walked away to the east and the west and the north.
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Tejo II VA

Magnificent Mahogany Bay
  

Imported Lusitano Stallion

Tejo  is  the  perfect  blend  of  power  and  
gracefulness,  with  a  unique  and  
beautifully  balanced  slow  cadence  to  his  
gaits.  His  gentle,  easy  going  personality  
make  him  an  absolute  delight  to  ride  and  
handle,  and  he  passes  his  lovely  
temperament,  style  and  substance  to  his  
foals.  Tejo  has  been  trained  through  
Haute  Ecole  by  Sr.  Bruno  Gonzales,  and  
has  been  an  ambassador  for  the  Iberian  
horse  in  numerous  Classical  riding  
exhibitions  throughout  the  country.      
  
      Standing  near  Richmond,  VA    
                  IALHA  #  7988  P      
  
  
                  $2,000  to  PSL  &  PRE  
  
  
                  $1,000  to  all  others  
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                Contact:    Sharon  Madere  
                                  804-‐‑677-‐‑7046  
        EquiLightenment@gmail.com  
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Tips from Texas: Moving Sideways
By Glenn Cochran

Note: Photos by Editor - because it’s like pulling hen’s teeth to get any from Glenn!

“ I spent my life teaching horses to move sideways.”
That is the epitaph chiseled into the tombstone of a general in
the French cavalry. It seems, in a way, altogether too simple,
and yet he knew he had found the key to all the wonderful
movements of the horse that we admire in the Dancing White
Stallions, the whirling and sliding Western reining horses, and
even the cutting horse. Natural horsemanship devotees will
recognize statements by Ray Hunt and Tom and Bill Dorrance
such as “You’ve got to get control of the feet.” In his recently
published book True Horsemanship Through Feel Bill emphasizes to his pupil Buck Brannaman the importance of getting
control of the hindlegs. So how does this happen, and what do
we riders do to teach horses to move sideways, and get control
of the hindlegs, and why does this help our horses to do the
things we want them to do?
The answer comes from groundwork, and progresses to slow
work under saddle. Let’s assume for the moment that we are in
a small pen, it could be round or square, and trapped with us
there is our young trainee—we’ll call him Cisco.
You’ve already got his attention by letting him run until he
faces you, licking and chewing. You’ve advanced and retreated
to touching his face and walking away.
Now comes a change in tactics. From ten feet out, more or
less, depending on his particular flight instincts, you begin to
walk in an arc such that Cisco is in the center and you are on
the arc with a radius of ten feet. Notice whether he follows
your motion by turning his head, and ultimately by bending
his neck. Stand still there for a while. If he takes his head away,
pat your hand on your leg, or cluck, or smooch, just enough
so he looks at you again. Keep trying to inch around the arc
so you get closer to his back legs, and he really has to bend.
Eventually (and this is where you learn how patient you can really be) he will find it uncomfortable to stay so bent, and he’ll
take a step away from you with a hind leg. You immediately
(if not sooner) turn away and leave. After a few seconds, you
do the same thing with the opposite hind leg. Again release by
turning away when he steps away. That’s how he knows it was
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the right thing to do. The stimulus is you being there, attracting
his attention. The response is first bending, then stepping away
with a hind foot. The reward is you turning and walking away.
This asking is done patiently and painfully slowly. The reward
is done quickly.
Now fast forward.
You’ve gone through all the subsequent repetitions and steps
to reach the point of the horse being saddled and bridled, and
you’ve done your flexions (more about that below), and you’re
ready to ask Cisco to move. To do this you hold a small stick
or whip in your right hand while the rein to the left side of
his face is in your left hand. You raise the stick, cluck to him
and maybe touch him
around the flank with
it. He’ll probably step
away with his hind
foot. Sound familiar?
Now, keeping a soft
grip on the rein, move
toward him, keeping the stick up near
or even tapping on
him and expect him
to move forward, and
at the same time stepping across with his
left hind leg in front
of his right so that he
moves a little bit sideways.
So, now, why have we bothered to do this? First of all, as B.
F. Yates, founder of Stock Horses of Texas so pithily explains, in
horse training we teach a horse to “follow his head and move
away from pressure.” This is not as pat and simple as it seems.
Have you observed a colt running with its mother? It moves
often shoulder to shoulder, moving into pressure. The young
untrained colt steps on your feet and runs over you in the barn
aisle, because more often than not weanlings and yearlings
still move into pressure.
So, your job is to convince Cisco through stimulus-responsereward to move away from pressure. First he learns to avoid
the pressure of the stick and your body position. and then
eventually the stick is replaced by your leg when you are finally mounted.
Even more important is the part about the hind leg reaching
across in front of the opposite hind. The horse’s anatomy is
such that when he does this he has to bend up his back, or flex,
which also causes lowering of his croup. A newly ridden colt
may have a tendency to let his back sag (unless he’s bucking, in
which case he’s a little bit too flexed in his back). The reaching
across rounds his back and begins the process of strengthening
the muscle groups required to support the weight of the rider.
This movement slightly sideways and slightly forward also encourages the horse to squat for a moment, which causes him
to support more than the usual amount of his body weight on
his hind leg. This shifting of weight leads to lightness, balance,
and that elusive concept...collection.
More on that later. Give this stuff a try, it’s kinda fun. And,
read these guys’ books. Until next time!
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What it Takes to be a Working Equitation Judge
by Jeanne Bond
In March of 2013, Dr.
Claudia Elsner Matos,
an international Working Equitation (WE)
judge and WAWE-approved instructor came
to the U.S. to present a
five-day training seminar for WE judges. Four
ERAHC members (Janet
Tenney, Jeanne Bond,
Helene Asmis, and Judy
Warner) made the trip to Texas to take advantage of this unique
opportunity hosted by Haras dos Cavaleiros.
The spirit behind
the discipline of
Working Equitation
is training for horses that work in the
field. Strict criteria
must be maintained
to ensure that the
spirit of the discipline is preserved.
“Working Dressage” is not the same as standard competitive dressage or
western dressage and should not be judged in those contexts.
It is dressage (i.e., training) for horses that work in the field. The
difference however does not mean lack of correctness.
Similarly, Ease of Handling (working with obstacles) is not
the same as a trail class. Maintaining the spirit of the test—that
is, working with cattle in
the field—the horse must
never lose impulsion.
The judge is directly responsible for the development of the sport and the
future of WE. The emphasis was clear: bad judging
can ruin the competition.
The course covered all
phases of WE, but focused
primarily on the first three
(Working Dressage, Ease
of Handling, and Speed).
The training materials and
presentation were excellent. Videos of each of the
movements were presented one by one, enabling a thorough
discussion of the pluses and minuses of each performance and
determination of an appropriate score. There are a myriad of
details to assess for each maneuver, and having the opportunity to see multiple riders perform, and even see replay in slow
motion as needed, made the training opportunity first rate.
The role of the judge is to be as fair and as clear as possible. The only possible way to do this is through the marks
where the judge sends a message to the rider about how to
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work or what he/she wants to see. Individual exercises and
collective marks are designed to assess the capability of the
working horse. The marks range from 10 (Excellent) to 0 (Not
Executed); a mark of 5 is Sufficient. Collective marks are also
given for paces (correctness, freedom, regularity), impulsion
(willingness to move forward, engagement), submission (attention and obedience, harmony), and the rider (position, correct
use and effectiveness of aids). In the Ease of Handling phase,
there is also a collective mark for transitions. The collective
marks must be consistently applied; e.g., it is not logical to
give an 8 to the rider if the score in submission is 6.
The issue for the judge is to determine what is correct vs.
what is not correct. “Negative” (unfavorable) marks (anything
below 5) need to be explained on the score sheet to help the
rider understand the insufficiency. A score of 4 is enough to
give the rider the message that the movement is not sufficient.
Latitude is given to lower-level competitors, but an inappropriate change of lead is a 4 even at the Novice level. Judging
guidelines noted in some of the exercises include:
Horse is contracted, behind the vertical
Mark no higher than 5
No bend or incorrect bend in horse
Mark no higher than 5
Horse is not on the bit
Mark no higher than 5
Horse is resistant
Mark no higher than 5
Irregular gait
Mark no higher than 5
Tension
Mark no higher than 5
Loss of diagonal in rein back or dragging Mark no higher than 5
feet in rein back
Late behind in change of lead
Mark no higher than 5
Step back during halt or transition to halt Negative mark (e.g., 4)
Lateralized walk
Negative mark (4)
Lack of clear, three-beat canter
Negative mark (4)
Back legs moving together in change of
Negative mark (4)
lead
Refusal or knocking down an obstacle
Negative mark (4)
(EOH)
Use of voice (indicates lack of technique) Affects submission mark
(Editor’s Note: The terminology used here for tests/phases is that of
the U.S. Federation of Working Equitation Organizations (USFWE)
Rules for Working Equitation. The rules are available for download
from www.erahc.org. Terms used in international rules and those of
various countries vary somewhat.)
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Andalusian & Half-Andalusians

From 2nd Generation Breeder/Equestrian

Contact:

Tim Majewski

Tamarack
Stables

ridetamarack@aol.com
703-339-5160
9905 Old Colchester Rd
Lorton, VA 22079

www.ridetamarack.com
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Horses for Sale
Training, Boarding
Lessons,Trail Rides
Camps, Parties
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Rosalie Rides Again!
By Rosalie Wenckoski & Carol Stockton

Clinic Report: Francisco Garcia
by Diana Hunt

Long-time ERAHC member Rosalie Wenckoski and her trainer
Mike Schmidt were invited to Kentucky Horse Park to do exhibitions with Rosalie’s PRE Hombre Araña for an “Iberian weekend.” On Saturday Mike rode western with music and later the
same day Rosalie rode in her Lady Gaga costume, with music

Before spring had officially arrived, clinic season got under
way at Dori Derr’s Half Moon Dressage Center in Wagener,
SC. At the helm was Sr. Francisco Garcia, formerly of Spain’s
Royal Andalusian School of Equestrian Arts. The clinic quickly
filled, with six riders each day, including one 13-year-old junior rider on her paint pony. Her dream had been to ride at the
Spanish Riding School in Vienna when she was old enough,
but Francisco may have changed her mind and convinced
her to apply instead to the Royal Andalusian School in Jerez,
Spain. We had riders from North Carolina and Georgia and
auditors from Florida and Virginia, as well as just around the
corner. One ERAHC member took advantage of the discount
on the clinic price.

of course! On Sunday Mike rode Doma Vaquera to music and
Rosalie rode in her Spanish costume to Spanish music. Here’s
Rosalie’s report:
After our presentations each day, we went to the Horses of
the World exhibit and then to the children’s barn area, where
people can pet, talk, and take pictures. This is where we really
got to hear how much people loved the presentation. Then
back to the main barn—and I mean BIG BARN, with a center
section you could put an arena inside!! It’s a very old one too,
around 1800, yet modern and beautiful. There were three girls
who came every single day just to see Hombre and talk with
us. Their parents wanted them to stay just a couple minutes,
but they stayed something like 20 minutes each day.
After Sunday’s presentation, we started to pack the trailer, so
Hombre had to be stationed outside the stall while we got it
cleaned up (or you get charged $25.00). So people would stop
and talk when they saw Hombre there. Then out corner of my
eye I saw this Japanese lady coming towards me smiling, with
her arms open, and saying, “I need to give you a hug!”—so
she did! Then—and I quote—“You’re gutsy!” She stayed to talk
until we were ready to load up Hombre, and she asked me “Is
it true you started when you were 66?” Then she figured out
what my age is now!
It was an ambassador’s dream being at Kentucky Horse Park!
So many people! The Horses of the World space was crowded
full each time! Then at the children’s barn area, people just
passing by would stop to visit and then say that they would
come to the show the next day to see our exhibitions.
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Lee Burton and Amando get a lesson in piaffe and passage from
Francisco Garcia.

Sr. Garcia’s goal is to combine the principles of classical
dressage with the requirements of contemporary competitive
dressage. He asks for a lot of lateral movements and counter-canter to help balance and supple the horse, all the while
keeping a steady and light connection.
A wine-and-cheese party Saturday afternoon following the
rides, and Sr. Garcia rode a Grand Prix demonstration on
Tomillo IV (Dori Derr’s 12-year-old imported PRE stallion) and
a 4th-Level demo on Lee Burton’s Enebro XIV.
In a stroke of synchronicity, Sr. Garcia was on the cover of
the April issue of
USDF’s
Connection magazine. A
file photo from the
Royal School shows
riders performing at
a public demonstration, and the first
rider clearly is none
other than Don
Francisco!
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August 29, 2013

Andalusian/Lusitano
Breed & Region 6
Championship Show
August 30 through
September 1, 2013
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For Sale: RF Habenaria is a Flashy
Palomino Lusitano Thoroughbred
Filly. We bred for the best of both
breeds and got more then we
could have hoped for. This filly
has amazing color, movement,
and personality. She will be able
to do any discipline with ease.
Her incredible bloodlines on
both sides make her the perfect
all around horse. Sire: Tambore
HM; Dam: Fuhrline. Born: June 2, 2012. $6,500. www.renaissancefarmtn.com or 423-235-9070.
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For Sale: RF Heliodoro—”Gift
of the Sun”—is a beautiful
golden buckskin Lusitano colt.
He has breathtaking movement and great presence. He
leads great and picks up all
his feet. He has got it all! Sire:
Tambore HM; Dam: Rosaria.
Born: May 16, 2012. $15,000.
www.renaissancefarmtn.com
or 423-235-9070

New England Classic Shows

E

For Sale: 2012 Azteca Filly. This filly
has it all, movement,
temperament, trainability,
conformation. She has a wonderful
personality,
very much a people
oriented filly. Will be
an incredible Dressage, Eventing, Working Equitation horse. $3000. 2013 full
sister also for sale $2000. Call 607-769-7043 or email windsongec@yahoo.com
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And the same weekend: Don’t miss the inaugural

Baroque Equestrian Games
August 30 & 31, 2013
East Complex, Virginia Horse Center
Lexington, Virginia
visit www.baroquegames.net for details

Working Student Position: We are looking for a person with
good riding/handling skills who is interested in working mornings M-F doing basic farm chores and an additional 2 +/- hours
per day riding or handling our young up-and-coming horses.
I am happy to discuss details in person. Great opportunity for
someone looking for the opportunity to ride different horses
under the watchful eye of several trainers. Must have own
transportation and live locally. This is a permanent position.
Contact: sknies@windhorseinternational.com
July 27-28 Virginia Clinic with
Bruno Gonzalez and Tina Veder!
Don’t miss this opportunity to
learn Classical Equitation from
Bruno Gonzalez and Tina Veder
as they instruct a select group
of riders at Penmerryl Farm, 25
minutes from Lexington. VA. Full
day auditing at $45/day with
lessons, Q &A and discussion.
Join us for an opportunity to learn! Contact Lani Debaets at
Piaffe101@gmail.com
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ERAHC Membership Application
2013 New Membership

2013 Membership Renewal

(Note: See separate form for Business Membership)
Name of Applicant (please print)
Additional Family Members
(Family Memberships only)

Farm Name
Address:
Street

Website

City

State

Phone:
Home or Work

Cell

Zip

Email

Signature
**PLEASE CIRCLE ANY INFORMATION YOU DO NOT WANT INCLUDED ON THE ERAHC WEBSITE/MEMBER DIRECTORY**

Please tell us about yourself:

Your membership includes:
Ø
Ø
Ø
Ø
Ø
Ø
Ø

Number of Andalusian horses owned:

Discounts on clinics & seminars
Subscription to Hoof Prints (newsletter)
Free classified ads in the newsletter
Free classified ads on the ERAHC website
Electronic news briefs
Member directory
Subscription to Equine Journal for 2013

❑ Family Membership
❑ Individual Membership
❑ Juniors (18 & under)

• Pure Spanish

• Pure Portuguese

• Spanish/Portuguese

• Half-Andalusian

Note: Horse ownership is not a prerequisite for membership

Your involvement with horses (check all that apply):

$55*
$45*
$20*

* $5 discount if paid before January 31, 2013

Pleasure Owner

Breeder

Trainer

Stallion Service

Sales

Importer

Offspring for sale

Agent

Boarding

Are you interested in attending an ERAHC show in...
MA?

❑Yes ❑No

VA?

❑Yes ❑No

PLEASE MAKE CHECKS PAYABLE TO ERAHC AND SEND THIS FORM WITH PAYMENT TO:

Jeanne Bond, ERAHC Treasurer
494 Christopher Rd, Warwick, MD 21912
For membership information contact:

Linda Denniston - 301-447-6240 or crqhf@aol.com
GET INVOLVED! PLEASE CHECK ANY AREAS IN WHICH YOU MIGHT BE WILLING TO ASSIST US:
 Bylaws

 Membership

 Show committee

 Newsletter

 Clinics

 Year-End Awards

 Show volunteer

 Website

 Education

 Nominations

 Fundraising

 Communications

Office Use Only:
Date rec:

Paid:

Data input:

Member #:

Card sent:

Rev. 06/25/13
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ERAHC Classic 2013 Show Dates
New England Classic

Mount Holyoke, MA
Open Dressage Show - July 19
‘S’ judge: Sue Kolstad
‘r’ judge: Rick Pearson
Andalusian/Lusitano Breed Show - July 20-21
American judge: Richard Petty
Baroque Games Judge: Bruno Gonzalez

Virginia Classic
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Lexington, VA
NE
Open Dressage Show - August 29
‘S’ judge: Brian Ross
‘r’ judge: Betty Thorpe
Andalusian/Lusitano Breed Show - August 30-September 1
—and again Region 6 Championship A/L Show
American judge: Wayne Hipsley
Spanish judge: Mercedes Gonzalez Cort
Portuguese judge: João Ralão Duarte
Baroque Games Judge: Jos Sevriens
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Don’t miss out!
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ERAHC

c/o Carol M. Stockton
Jorjisstar Farm
278 Eagle View Lane
Bumpass, VA 23024
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